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“Rehearsals” 

Thomas Monteleone’s short story, “Rehearsals,” is a tale of a tormented man 

who is haunted by his childhood dreams.  Through the use of gender, cultural, and 

psychoanalytical criticism, one is better able to appreciate the author’s main themes 

that through familial forgiveness and understanding, positive personal 

metamorphosis can be achieved.
Use of gender criticism in this work reveals the stereotypical roles that males 

and females were expected to fill during the 1950’s, and by doing so, reflects the 

values and ideals of society at the time.  The values held by American society are 

portrayed throughout the work by the main characters.  “In the 1950's the 

normative American family consisted of a breadwinner father, homemaker mother, 

and […] children” (Bishop).  The traditional family structure of a postwar American 

household is portrayed by the nuclear Kazan family.  Mr. Joseph Kazan, the father, is 

the breadwinner and main provider for his family.  Like many men during the early 

1950’s, a man’s role was to provide for his family and put food on the table.  “ ‘A 

man’s spozed [sic] to take care of things! Take care of his family […]’ “ (Monteleone 

530).  His sphere exists outside of the home in the blue collar working world.  He 

works hard, earning enough for the family to get by.  Mr. Kazan came home after 

work “full of sweat and shine and dirt” (Monteleone 525).  He is the head of the 

household, and in cases of conflict, he has the last say of what his son can or cannot 

do.  “ ‘I’m tellin’ you what you gotta do ‘cause I’m your father’ “ (Monteleone 533). 
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As a father, he is the main character that has dialogue with his son about the 

demands he has for him.  “ ‘I’ll tell you what you done… you ain’t acted like a man 

[…].  As of today you’re gonna be a man.  […] You’re goin’ to work’ “ (Monteleone 

532).  He is expected to keep his family in order.  He desires for the members of his 

family to adhere to the conservative traditional stereotypical roles that society 

expects of them during this period and does what he can to ensure it.  Mrs. Louisa 

Kazan, the mother, is a domestic housewife and homemaker and is portrayed as a 

stereotypical postwar American mother.  “Women [in 1950’s] were supposed to fulfill 

certain roles, such as a caring mother, a diligent homemaker, and an obedient wife”

("A Woman's Role in the 1950s”).  Contrary to the roles of her husband, she belongs 

to a domestic sphere, staying at home, keeping house, and being there for her 

husband and son.  “Mechanically, his mother began setting a simple table […]” 

(Monteleone 525).  She is submissive to her husband and does not question his 

authority.  As she tells her son, “ ‘I prayed into the night that you would be stronger 

than me, that you would stand up to him’ “ (Monteleone 539).  She tries to keep 

peace within the household.  Both parents in the story illustrate the appropriate 

model of set gender roles that were to be assumed by men and women of the 

period. 

Gender criticism can likewise be applied to Dominic Kazan’s roles as the son 

and child of the Kazan Family.  This character could be viewed as a stereotypical 

child in his past childhood.  He allows his father to have his way in dictating what he 

can and cannot be involved with and what he can or cannot do.  He doesn’t stand up 

for himself but rather listens to the person in authority, his father.  “His father had 

so thoroughly crushed him that evening that he had given up the play with his 

friend” (Monteleone 527).  His father forced him to “be a man” (Monteleone 532) and 
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conform to traditional male gender roles of bringing in income by means of manual 

labor to help support his parents.  These characters mirror society’s expectations of 

gender roles during the postwar period.  However, as the main character matures 

into an adult male and is able to step into his past to confront his father, he is able 

to accept his traditional gender role. The gender roles of the story maintain 

stereotypical ideals of the 50’s.  Men were supposed to be “macho, dominating, 

[and] physically powerful. They were expected by society to be strong and not show 

their emotions if there was a way around it” (“1950’s Mentality”).  The reader is 

made aware that Dominic is able to overcome his past by standing up for himself 

using adult values and ideals.  He urges his young self to withstand opposition

from his father— for himself, for who he is as an individual, and for what he loves.  
He is able to confront his father, talk to him, and tell him how he feels.  As a result, 
Dominic’s father’s ideals also change as he accepts his son bringing into focus the 

changing values regarding gender at the time.

Use of cultural criticism, particularly when viewed through an early western 

cultural period lens, explains the father’s oppression of Dominic because of his more 

effeminate behaviors and career interest.  Until fairly recently, homosexuals in 

America were considered mentally ill and/or abnormal.  “Homosexuals were 

considered to be ‘ridiculous, frivolous people with effeminate manners,’ ‘threatening’ 

sexual predators, ‘artistic’ or ‘musical,’ and mentally ill […]” (“A ‘Queer’ College…”).  

Because of societal views, his “macho” (Monteleone 545) father feels he is unable to 

accept his son because he exhibits more female type interests and tendencies, such 

as his playwright and acting talents— tendencies similar to those who were 

considered gay or queer.  His father looks at his son as a failure because he does not 

conform to culturally set gender standards.  Though Dominic taught himself to play 
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the guitar, had a talent for acting, and “the director was pleased with his 

characterization” (Monteleone 536), he is put down for his efforts to make something 

of himself.  Societal views are evident in the views of his father when Dominic is lead 

to believe he is a loser.  “His father used to tell him there were only two kinds of 

people in the world: Winners and Losers-- and his son was definitely in the second 

group” (Monteleone 521).  Someone who was different in terms of sexual orientation 

or non-conforming to gender interest was considered by society to be someone of 

less importance.  He instead is forced to become someone he is not.  “He did not 

mind working in almost total darkness; he had lived in a different kind of darkness 

most of his life” (Monteleone 520).  Homosexuals were forced to keep their feelings 

private and unknown to others.  Dominic tries to force himself to be normal based on 

the gender standards of the time.  The reader is made aware that Dominic joined the 

army and took on masculine jobs, before his job as a janitor.  It isn’t until Dominic is 

able to revisit the past and confront his father that he is able to change his fate.  
Similarly, when society’s views were more open and accepting of non-conforming 

gender roles, Dominic’s family relationships are finally able to be transformed, and 
Dominic is able to acknowledge who he is.  

Use of psychoanalytical criticism allows a reader to better see the Oedipal 

conflict between Joseph and Dominic, the father and son characters in the story.

The Oedipal conflict is present because the father wishes to remain the head male in 

the family while his son wishes to better himself against his father wishes.  This 

aspiration, however, threatens his father’s position.  Because of this, Joseph 

suppresses his son to keep him from rising in power.  He wishes to be the central 

and alpha male in the family and is threatened by his son’s talents.  “He [Dominic] 

exited the stage, leaving his father standing mute and stripped of power” 
                                                                                                      Rodriguez 5

(Monteleone 535).  By inhibiting his son from engaging in activities that would better 

his son’s talents and by instilling fear through physical dominance, he is better able 

to maintain his position of power.  “He exploded from his chair and backhanded the 

teenager across the face with one quick, furious motion.  The force of the blow 

slammed the boy’s head against the wall and he staggered away, dazed and glassy-

eyed” (Monteleone 531).  Dominic is verbally abused by his father and is repeatedly 

told by him that he is a “‘fairy’” (Monteleone 526) and a “‘pansy’” (Monteleone 526) 

and his interest is for “‘faggots’” (Monteleone 531).  His father mocks him in 

effeminate tones and seeks to tear him down.  This conflict eventually makes 
Dominic flee the house, leaving his father in full power.  

“[The Oedipal] myth in this regard is not so much that the hostility and competition between the father and son is a natural condition, but that 
this unfortunate affliction is a consequence of the father's failure to form an 
adequate emotional attachment to his son and to provide him with masculine 
nurturance.” (Pedersen)  
As Dominic states, in his past to his father “‘Sometimes I needed someone to guide 

me, to teach me.  Oh, yeah, you were there physically. But never emotionally’” 

(Monteleone 542).  The lack of a father-son son relationship further causes conflict 

between them.  However, when Dominic returns, he is supernaturally able to resolve 

this conflict between himself and his father, eventually bringing healing and 

forgiveness, ending the conflict between them.
Through use of gender, cultural, and psychoanalytic analysis one is able to 

understand the main theme of Thomas Monteleone’s short story, “Rehearsals.”


The stereotypical beliefs and conflicts of the characters and of society at that time


are brought into focus through use of these analytical criticisms.  They allow the 

reader to better appreciate the author’s message that, like Dominic and the Kazan 

family, only when one is able to come to terms with one’s lurking past can there be 
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healing and personal freedom.

Works Cited 

"1950's Mentality." Www.atomicthinktank.com. Web. 6 Oct. 2009. <http://www.atomicthinktank.com/viewtopic.php?f=13&t=33001>. 

Bishop, Jill W. "Family Structure Changes: 1950s to 1990s." Www.bishopfamily.com. Web. 6 Oct. 2009. <http://www.bishopfamily.com/Essays/family_structure_changes.htm>. 

Monteleone, Thomas F. "Rehearsals." 999 Twenty-nine Original Tales of Horror and Suspense. New York: Harper Paperbacks, 2001. 520-47. Print. 

Pedersen, Loren E. "Dark Hearts: The Unconscious Forces That Shape Men's Lives." Http://books.google.com. Web. 6 Oct. 2009. <http://books.google.com/books?id=23pySdU-s18C&pg=PA141&lpg=PA141&dq=father+son+relationship+using+oedipus&source=bl&ots=0knrzk2_U8&sig=bCbnwpukcLFQW2DuC1DPVLwaLKM&hl=en&ei=gcHKSri9KpTCsQOxkKCiBQ&sa=X&oi=book_result&ct=result&resnum=4#v=onepage&q=father%20son%20relationship%20using%20oedipus&f=false>. 

"A ‘Queer’ College: Political Liberalism and Social Conservatism (1950s)." Www.oberlinlgbt.org. Web. 6 Oct. 2009. <http://www.oberlinlgbt.org/content/Behind-the-Masks/1950s/early-1960s/a-queer-college-political-liberalism-and-social-conservatism-1950s.html>. 

"A Woman's Role in the 1950s." Www.associatedcontent.com. Web. 6 Oct. 2009. <http://www.associatedcontent.com/article/13216/a_womans_role_in_the_1950s_pg%0b2_pg2.html?cat=38>. 

