      Who will redeem man from his evil tendencies and his fallen state?  Nathaniel Hawthorne in "Rappaccini's Daughter" delves into the nature of man and reveals that the evil imaginations and machinations of man may eventually lead to his ruin.

"Rappaccini's Daughter" is a story set in the mid-nineteenth century in Padua, Italy, a country well known for its romantic stories and history. This period in time was marked by various scientific discoveries, especially in medicine. This boom led to extensive debates on science and religion. There was the argument of whether or not to let things happen naturally or to interfere with the processes of nature. It begins with a student, Giovanni Guasconti, who comes to the University of Padua to "pursue his studies" (Hawthorne 45) but falls in love with Beatrice, the daughter of a very famous botanist Dr. Rappaccini who cultivates a poisonous garden. Despite the fact that Giovanni Guasconti had "but a scanty supply of gold ducats in his pocket, he took lodgings in a high and gloomy chamber… [fit] to have been the palace of a Paduan noble" (Hawthorne 45). This been "the first time he was out of his native sphere,… [Giovanni] was unused to Padua and missed Naples and the cheerful sunshine of Southern Italy" (Hawthorne 46).  Giovanni portrays the generation in search of knowledge. "Beneath his window [was] a garden [consisting] of a variety of plants which seemed to have been cultivated with exceeding care" (Hawthorne 46). Strategically located in the center of the garden was "the ruin of a marble fountain…[whose] water continued to gush and sparkle into the sunbeams as cheerful as ever" (Hawthorne 46) just as "[Beatrice's] spirit gushed out before [Giovanni] like a fresh rill that was just catching its first glimpse of the sunlight and wondering at the reflections of earth and sky which were flung into its bosom" (Hawthorne 59). Symbols are items that represent other meanings. The fountain is symbolic of knowledge and wisdom, and the water that gushed out represents life and the spirit. This fountain is comparable to the fountain in "The House of Seven Gables" that was "set round with a rim of old mossy stones, and paved, in its bed, with what appeared to be a sort of mosaic-work of variously colored pebbles" (Hawthorne 4). The garden is similar to the Pyncheon garden in Nathaniel Hawthorne's "The House of Seven Gables" that had blossoming flowers. "The archetypal pattern of this garden recalls the Garden of Eden" (Davis 6) as described in Genesis, "out of the ground the Lord God made to grow every tree that is pleasant to the sight and good for food, the tree of life also in the midst of the garden, and the tree of good and evil..and a river flowed out of Eden to water the garden.." (Gen. 2:9-10). In the midst of the pool was a "shrub, set in a marble vase, that bore a profusion of purple blossoms" (Hawthorne 47). "This poisonous flowering shrub which is a perverted flower of Eden bore a likeness to "one particular variety of flowers which bore a vivid scarlet blossom" (Hawthorne 2) in the Pyncheon garden. The love it symbolizes is "flawed by the general imperfection found in all of Adam's descendants" (Kloeckner 330). This shrub bore a striking resemblance to Beatrice, Dr Rappaccini's daughter. ["'She] had [grown] up and blossomed with the plant that had nourished [her] with its breath, and as she was [Rappaccini's] earthly child, so was the plant an offspring of his science and intellect'" (Hawthorne 67). The plants in the garden were ranked, "some [were] placed in urns rich with old carving, and others in common garden pots, some crept serpent-like along the ground" (Hawthorne 47). "One plant had wreathed itself round a statue of Vertumnus" (Hawthorne 47). Vertumnus is appropriately an Etruscan god of vegetation (garden and orchards) that presides over the change of seasons. Its presence is symbolic of an approval of the garden by a god. 

Giovanni observed that, Dr. Rappaccini with assiduous care examined each plant, though "he avoided their actual touch or direct inhaling, his attitude was that of a man walking among malignant influences" (Hawthorne 47). Rappaccini is likened to God who created the Garden of Eden, but unlike God, Rappaccini distrusted "the plants his own hands had caused to grow" (Hawthorne 48). "It seemed all the beauty [in] [the] [garden] was a [shroud] conceal[ing] a deadlier malice because Dr. Rappaccini was protected "with a pair of thick gloves and a mask" (Hawthorne 48). "Rappaccini's Daughter" shows that "man's fall in the Garden of Eden was not only a falling off from God's grace but was also a separation from God that left man the victim of his own limited and therefore erring nature" (Jones191).  Very much unlike the Garden of Eden "this was a garden of poisonous flowers" (Hawthorne 61), "in which the faith possibilities of Giovanni and Beatrice would be tested"(Daly 27).  His daughter Beatrice was "beautiful as the day.. and redundant with life, health and energy" (Hawthorne 48). Beatrice was also "a flower, still to be touched with a glove and not to be approached without a mask" (Hawthorne 48) just as her father had approached the poisonous plants in his garden. This depicts Beatrice in two ways as been delicate and fragile and as been deadly and poisonous. When she is handed the job of tending to the shrub in the midst of the pool, she unnaturally sees it as "'her sister… [who] [she] will nurse and serve and [who] will reward her with kisses and perfumed breath, which to [Beatrice] is the breath of life'" (Hawthorne 49). Like Phoebe, in Nathaniel Hawthorne's "The House of Seven Gables", it seemed as if "this garden shrub was this garden flower were the sister of the household maiden" (Hawthorne 2). "For Beatrice, this sister-shrub is the source of the physical poison to which lifelong association has made her immune, though it is still capable of contaminating others" (Kloeckner 329). "This affection and sympathy is almost exclusively a woman's trait" (Hawthorne 2). It illustrates her need and her capacity for affection. Giovanni noticed that "flower and maiden were different, yet the same and fraught with some strange peril in either shape" (Hawthorne 49). Giovanni slept but on awakening, "his errors of fancy, or even judgement he had incurred during the sun's decline [had] been [rectified]… and he discovered that he had not been dreaming but that it was real and matter of fact" (Hawthorne 49).

Giovanni was being persuaded by Dr Pietro Baglioni, his father's friend, not to trust Dr Rappaccini or "'imbibe his erroneous ideas [for] he might hereafter chance to hold [his] life and death in his hands'" (Hawthorne 50). Unknown to Giovanni, Baglioni was envious of Dr Rappaccini's scientific success that had overshadowed his own, and he harbored considerable malice for him as a professional rival. He was insecure of his position as he thought, "'[Rappaccini] had destined [Beatrice] whom he had instructed deeply in his science to take his chair'" (Hawthorne 51) at the university. Pietro Baglioni is the counterpart of the serpent of the Genesis creation, deceptive and manipulative. Unconvinced of this and still startled by "[Beatrice's] beauty and simplicity and sweetness"(Hawthorne 52), Giovanni throws her a bouquet of flowers symbolic of love and affection but they "wither in her grasp"(Hawthorne 54). Giovanni observes the analogy between the beautiful girl and the gorgeous shrub, and he notices that just as the moisture from the shrub kills a reptile, so does Beatrice's breath kill a butterfly. These events cause him to wonder if Beatrice was "'beautiful or inexpressibly terrible'" (Hawthorne 53). However, because he was infatuated with Beatrice who "had instilled a fierce and subtle poison into his system" he was unable to ascertain if "[she] possessed those terrible attributes, that fatal breath or the affinity with those so beautiful and deadly flowers" (Hawthorne 54).  Unable to resist any longer, he discovers a secret entrance into the garden, and his suspicion [that he was an experiment of Dr Rappaccini] was inadequate to restrain him" (Hawthorne 57). Critically observing the plants in the garden he had looked into from his window he was   
 

startled to find the flowers growing wild as if an unearthly face had

glared at him out of the thicket [with] an appearance of artificialness

indicating that there had been such commixture, and, as it were,

adultery of various vegetable species, that the production was no longer

of God's making, but the monstrous offspring of man's depraved fancy,

glowing with only an evil mockery of beauty (Hawthorne 58).

"Rappaccini's perversion of nature as it came originally from God's hand is analogous to the new condition of man created by Adam's fall" (Jones 193). "That the evil of man can pervert or debase nature is the implication here" (Kloeckner 327). Giovanni perceives the rich and delightful fragrance in the atmosphere around Beatrice and notices that it is "identical to that of the magnificent shrub" (Hawthorne 60). On further inquisition he discovers that "her experience of life had been confined within the limits of that garden" (Hawthorne 59). Beatrice was like "Phoebe [who] was naturally so active [but] was wholly confined within the precincts of the old Pyncheon-house" (Hawthorne 1). Her limitations show the impacts and effects of poison which "isolates its victims from most previous or future human relationships" (Brenzo 153). 

If Giovanni is to believe that "'the words of Beatrice Rappaccini are true from the depths of the heart outward'" (Hawthorne 59), he must do so "in spite of evidences of his senses and reason, but as in this world, faith and reason do not support each other, and Giovanni must choose between them" (Daly 26). Totally taken with Beatrice, he finds that "she [is] human…[naturally] endowed with all gentle and feminine qualities… capable of the height and heroism of love" (Hawthorne 60). It was this love that moved her to stop Giovanni from touching the poisonous shrub, which like the forbidden fruit of the Garden of Eden was fatal. Nevertheless, Giovanni had already been infected with her poison for her fingerprints were painfully imprinted on his hand. 

At various times in their gushes of passion, Giovanni was plagued by "horrible suspicions that arose, monster like, out of the caverns of his heart and stared him in the face; [and] his love grew thin and faint as the morning mist" (Hawthorne 62). Giovanni could not prevent "his doubts [which had substance]" (Hawthorne 62) from growing because "he was only capable of shallow love which flourished in his imagination but [struck] no depth of root in his heart" (Hawthorne 61). Here we see the internal conflict he undergoes on whether or not to love and trust Beatrice. Giovanni becomes defensive of Beatrice with a "true lover's perfect faith " (Hawthorne 63) which he does not possess. Pietro Baglioni on visiting Giovanni notices a fragrance in his room that was the same as Beatrice. This prompted him to tell Giovanni of the story of a woman who had become the deadliest poison in existence because she had been nourished by poison all her life. By this story, Pietro Baglioni hoped to pass a message across to Giovanni that Beatrice was poisonous and deadly just like the woman in the story. 

Unable to trust in his love for Beatrice, Giovanni cannot see beyond his outward senses and he tries to rescue her from the poisonous garden not realizing that "there is something truer and more real than what we can see with the eyes and touch with the fingers" (Hawthorne 65).

 Unaware that Beatrice has poisoned him, he asserts with irony and self-confidence that "'her poison [had] not yet insinuated itself into [his] system…and [he] was not a flower to perish in her grasp'" (Hawthorne 65). However, he is rudely shocked to find that his touch also withered flowers. The death of the flowers can be likened to the death also "of a flower in ['The House of Seven Gables'] that always began to droop sooner in Clifford's hand" (Hawthorne 1). Ironically, the evil that was in Beatrice was also in him. With the knowledge of being poisoned came "a gulf of blackness between them that neither he nor she could pass" (Hawthorne 67). This discernment is like the separation between Phoebe and Clifford in "The House of Seven Gables", which "bound them to each other by their exclusive knowledge of Judge Pyncheon's death.. this secret kept them within the circle of a spell and once divulged would flow like an ocean betwixt them" (Hawthorne 4).

 Just as Adam blamed Eve for tempting him to eat of the forbidden fruit that God had commanded them not to eat, Giovanni in anger accuses Beatrice of "'sever[ing] him from all the warmth of life and entic[ing] him into a region of unspeakable horror'" (Hawthorne 67). As Donatello's "words struck Miriam like a bullet" (Hawthorne 1) in 'The Marble Faun' so were Giovannis's "'words of hatred like lead within Beatrice's heart'" (Hawthorne 70). "Giovanni in an attempt to bring Beatrice within the limits of ordinary experience can either take Pietro Baglioni's advice or he can rely upon his "'mental eye" to which "the pure fountain" of her heart "had been unsealed and made visible in its transparency'" (Daly 25) (Hawthorne 66). He failed to see that "whatever mist of evil had seemed to gather over her, the real Beatrice was a heavenly angel" (Hawthorne 66). Like Beatrice Cenci in "The Marble Faun",  "she is a fallen angel-fallen, and yet sinless" (Hawthorne 3). Her redeeming quality was the purity of her soul and "'spirit [which] [was] God's creature'" (Hawthorne 68).

In a bid to redeem Beatrice, he gives her an antidote given to him by Pietro Baglioni that was "'divine in its efficacy..composed of ingredients that were most opposite to those by which [her] awful father has brought this calamity upon [them]'" (Hawthorne 69). This idea of a homeopathic build-up of poison to make a person immune to further poisoning is an ancient one.

 Ironically, Beatrice dies from the antidote that was supposed to save her for "as poison had been life so the powerful antidote was death" (Hawthorne 70). "So far was poison inextricable from her nature that when purged of it she dies" (Jones 193). "Giovanni's spiritual astigmatism led him to place his wavering faith finally in a violent antidote" (Kloeckner 335). Beatrice ironically reveals to Giovanni that "'from the first, there was more poison in [his] nature than in [hers]'" (Hawthorne 70) and this truly showed that "[Giovanni's] spirit was incapable of sustaining itself at the height to which the early enthusiasm of passion had exalted it" (Hawthorne 65).

 Beatrice was the "victim of man's ingenuity and of thwarted nature, and of the fatality that attends all such efforts of perverted wisdom" (Hawthorne 70). She became a "focus for these three men's fears, fantasies and desires and various evil intentions" (Brenzo 153). For her father Dr Rappaccini, she was the sacrificial lamb he had to offer for the furtherance of his knowledge and although he saw her as the prize of his success, she became a victim of his evil intellect. "She [exemplifies] a re-created and perverted creature bound by irrevocable bonds of kinship to a world also perverted by her father's science" (Jones 193). "After systematically exposing his daughter to poison he does not hesitate to feign a moral blindness for the purpose of causing her to feel an illusion of superiority" (Evans 189). Supremely ironic is Rappaccini's rhetorical question about whether Beatrice would prefer to be a weak woman. He had wanted her to be strong and capable of evil, to "'stand apart from ordinary women and be dreadful to all'" (Hawthorne 70), but by "isolating her he kept her ignorant and dependent on him and therefore weak" (Brenzo 162).  She was programmed and manipulated to do his every bid with no freedom of choice or the ability to associate with the world beyond the garden. He thought he had "'endowed her with a marvelous gift'" (Hawthorne 70), but it was as though he had cast a magic spell on her binding her to him forever. 

For Giovanni, he felt a destructive compulsion to correct her defect and possess her as a trophy of his heroic act of salvation and giving her the antidote was "his attempt to remake her into his own woman" (Brenzo159). Although she is willing to sacrifice her life for him, he is willing to sacrifice nothing for her. Ironically, he was also an object of experiment for Rappaccini who had wanted a bridegroom for Beatrice but "he had thrown poison into the stream of their lives" (Hawthorne 70) making them incapable of loving. For Pietro Baglioni, she represented a threat to his future academic achievement as he was unwilling to come to terms with the fact that she was capable of taking his place. He saw her death as his triumph and the "'upshot of [Dr Rappaccini's] experiment'" (Hawthorne 70). As the adversary of Dr Rappaccini, Dr Baglioni achieves the end he sought. Beatrice is dead, Dr Rappaccini is discredited forever, and the poison irrevocably damns Giovanni. "This establishes the condition of a fallen world and unfolds the problem of its redemption" (Davis 12). 

From his fall in the Garden of Eden, man has always been in conflict with God and his unnatural quest for control and his desire to attain the role of creator may unleash wickedness, which will produce dire consequences once more leading to his ultimate downfall.
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